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Register of Copyrighta
Washington, D. C.

Dear Sir:
I herewith respectfully request the return of the following

named motion picture films deposited by me for registration of
copyright in the name of lmer Harris

The Wise Virgin - 6 reels

Respectfully,

FULTON BRYLAWSKI

TeThe 4lmer Harris
hereby acknowledges the receipt of two copies each of the
motion picture films deposited and registered in the Copyright
Office as follows:

Title Date of Deposit Registration

The Wise Virgin 10-28-24 . OciL 20698

The return of the above copies was requested by the said
Company, by its agent and attorney on the 28th day of
October,2924 and the said Fulton Brylawski for himself, and as
the duly authorized agent and attorney of the said Company,
hereby acknowledges the delivery to him of said copiea, and
the receipt thereof.




Elmer Harris, author
of the musical comedy
successes, “So Long Let-
ty” and “Canary Cot-

tage,” wrote, produced
and supervised the pro-
duction of “The Wise

Virgin.”
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Co-Star of “The Wise Virgin” Compares Modern Miss
With Her Grandma.

Matt Moore, starred with Patsy Ruth Miller in “The Wise Virgin,” which
comes 1o the <:«..asvsss Theatre Next. ;. «.ewessees , broke out in a rash of
philosophy during the filming of the picture and set down his impressions of
the flapper age, the age with which “The Wise Virgin” deals, as compared
with the grandmother age of days gone by. His sentiments follow:

THE GRANDMOTHER AGE THE FLAPPER AGE

Coy and demure Audacious and devil-may-care,
Fanning herself in a sheltered garden | Breezing down the boulevard at sixty
Filled with modesty. per,

Full of hell!

A thimble of port wine
Hoop skirts

Twining tendrils of tresses.

A flask of synthetic gin,
Rolled socks,

Shingled bob.

Comes a knight a-courting
With kingly grace

Ent h
“My lady, the minuet.” nter the cake-eater

Waddling like a duck,

“ ' ’ K!”
Ah, grandmother, Come on! Let’s nec

You had the grace

But no independence. Ah, flapper,

You have the jazz

The world was given to you And no dependance.

And in turn you gave yourself

To have and to hold. You grab what you want

And give ’em nothing

And in passing time But the air!

You settled down with identity hid-
den And in passing time

In that of him you loved. Along comes him for whom you fall,

A regular guy.

Grandmother days and grandmother
ways Flapper days and flapper ways

Were sweet and beautiful, May be a bit dizzy,

-

for Your Information

Patsy Ruth Miller and Matt Moore in
“THE WISE VIRGIN?”

By Elmer Harris

Direction—LLOYD INGRAHAM
Photography—JOSEPH WALKER
Technical Direction—E. R. SIBLEY
Art Direction—UNA MIXSON HOPKINS
Produced under the personal supervision of ELMER HARRIS

Released by Producers Distributing Corporation

THE CAST

“Billie” Farrington..................... Patsy Ruth Miller
Mrs. John Farrington, her grandmother. . .Edythe Chapman
Effie Green, a friend........................... Lucy Fox
Bob Hanford, manager of Mrs. Farrington’s ranch

Matt Moore

Count Ricardo Venino................oovuveu.. Leon Bary
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Hunchback of Notre
Damé” and “Strangers
of the Night.” In Patsy

Ruth Miller and Matt
Moore you have two
great box-office stars.
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Thumbnail Biographies

ELMER HARRIS

Supervising director and author of
“The Wise Virgin,” was born in Chi-
cago and educated in California. At-
tended the University of California.
Has been an actor, short story writer,
dramatic critic, and for some time was
one of the most successful authors
of the musical comedy stage. During
this time wrote “So Long Letty” and
“Canary Cottage.” Was for two years
director general of Realart and has
written original stories for mnearly
every prominent star on the screen.

LLOYD INGRAHAM

Director of “The Wise Virgin” has
both stage and screen acting and di-
rection to his credit. Among his long
list of directorial enterprises are “La-
vender and Old Lace,” “Going Ubp,”
with Douglas McLean, “Miss ‘Amer-
ica” with Viola Dana, and “The Light-
ning Rider,” Harry Carey’s latest box-
office bomb-shell. Because of his long
acting experience he was prevailed
upon by Rex Ipgram when the latter
was producing “Scaramouche,” to
drop his megaphone and return to the
grease paint for the part of Quintin
de Kercadiou in that massive produc-
tion.

PATSY RUTH MILLER

Who plays “The Wise Virgin” needs
no more introduction than Mars, Jupi-
ter, Venus or any of the other bright
shining lights above. St. Louis proud-
ly boasts the fact that she was born
there and educated in the Visitation
Convent and Mary Institute. Miss
Miller made her bow in pictures in
support of Nazimova in “Camille”
and immediately she was on the way
to stardom. Though she has been
starred in scores of pictures her two
favorite screen works are “Esmeral-
da” in “The Hunchback of Notre
Dame” and “Mary,” Charles Ray’s
girlish sweetheart in “The Girl I
Loved.”

MATT MOORE

Killarney, land of romance and blar-
ney, shamrocks and shilalahs, is re-
sponsible for this good natured co-

star of “The Wise Virgin.” He was
born in County Meath, Ireland, but
educated in Toledo, Ohio. * Made his

debut in pictures following a success-
ful stage career and has been one
of the screen’s steadiest and best
sellers ever since. Made a distinct
personal triumph as ‘“Captain Apple-
jack” in “Strangers of the Night,” the

GRE AT AMBITIONS

Patsy Ruth Miller, Fascinating Star of "I'lle Wise Vn‘gm,
Wants to Be an Artist of Legitimate Stage and
Play the Classics.

(An interview with the star of “The
Wise Virgin,” which comes to the
.......... Theatre next ...........)

Dancing brown eyes, soft chestnut
hair with a mnatural curl, glowing
cheeks and youthful figure, on a back-
ground of wholesome girlishness—this
is Patsy Ruth Miller, star of the El-
mer Harris production, “The Wise Vir-
gin.”

Patsy Ruth is nineteen and ambi-
tious. She is what authors refer to
as “a slip of a girl.” She is more
beautiful than her photographs. There
is about her a fascination which
speaks of careful rearing, natural in-
tellect and that finé something that is
so evident in daughters whose moth-
ers understand.

“Pat is not affected,” says Mrs. Mil-
ler in a tone one uses when careful-
ly studying a work of art, “and as long
as we, her daddy and I, have her with
us she will not be. I do not look
upon her success as anything unusual.
Sheis my little girl, my companion.”

The two are always together. They
look very much alike, and, for fun,
wear each other’s clothes. Their con-
versation brings to mind school day
memories of girlish friendship.

“You know Pat’'s real name is Pa-
tricia. I wanted her to use it because
I felt that ‘Patsy Ruth’ was more for
comedy, but after much discussion we
decided that a name was what you
..\made it.” s

“Yes,” clm Patsy’s p

voice, “and mother doesn’t want me
to have my hair bobbed, but look at
her own.”

Then “mother” said something
about how funny Pat would have look-
ed as Esmeralda in “The Hunchback
of Notre Dame” with a marcel and a
shingle. Mention of “The Hunchback”
brought Patsy Ruth’s mind to her
work, and she said that next to “The
Wise Virgin,” in which she has a *“per-
fectly adorable” part, she likes Victor
Hugo’s classic and “The Girl I Loved”
best.

“Besides being a success in motion
pictures, I want to be a great legiti-
mate actress—an artist,” she said,
moving very expressive hands, whieh
somehow seem more fitted to her
wrists than most people’'s. “I want
to be so successful that I can play a
classic, and if the author has made
the ending tragic, to be able to fol-
low him and still not worry about the
bgx office. I want to be great enough
to keep up the artistic angle of my
work—to malke it possible.

“Motion picture audiences are prin-
cipally made up of tired, hard-working
people who want to be entertained
and amused after a hard day. They

-
p YO“! screen version of that successful stage [ want to ]auxh and tragic endings,
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with the grandmother age of days gone by. His sentiments follow:

THE GRANDMOTHER AGE THE FLAPPER AGE

Audacious and devil-may-care,

Breezing down the boulevard at sixty
per,

Full of hell!

Coy and demure
Fanning herself in a sheltered garden
Filled with modesty.

A thimble of port wine
Hoop skirts
Twining tendrils of tresses.

A flask of synthetic gin,
Rolled socks,

Shingled bob.

Comes a knight a-courting
With kingly grace

“My lady, the minuet.”

Enter the cake-eater
Waddling like a duck,
“Come on! Let’s neck!”
Ah, grandmother,
You had the grace

Ah, flapper,
But no independence.

You have the jazz

And no dependance.
The world was given to you

And in turn you gave yourself

To have and to hold. You grab what you want

And give ’em nothing

]
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Patsy Ruth Miller and Matt Moore in
“THE WISE VIRGIN”
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Art Direction—UNA MIXSON HOPKINS
Produced under the personal supervision of ELMER HARRIS
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THE CAST

“Billie” Farrington. ..........ceuueuuna. Patsy Ruth Miller
Mrs. John Farrington, her grandmother...Edythe Chapman
Effte Groon, @ friend. ...ov:a:5 505 msammassiseseess Lucy Fox
Bob Hanford, manager of Mrs. Farrington’s ranch

Matt Moore
Count Ricardo Ventno: ... :cuvs:isesissvon ssisssiss Leon Bary
Thomas Green, Effie’s husband....... Charles A. Stevenson

THE STORY

Much to the dismay of her grandmother, Billie Farrington is
flirting with Count Venino, a man of fortune but rather mysterious
origin. When their engagement is rumored, Mrs. Farrington resolves
to drop everything until Billie is safely married to someone else.

She takes Billie up to her ranch, run by Bob Hanford, a modest
young man who has won a place in the old lady’s heart. Mrs. Far-
rington proposes that he marry her granddaughter. Bob is astounded
but delighted because he has secretly worshipped Billie ever since

seeing hernicture. The yo lad oo
gshanl?- a8 & 77 _ qo ni

St her. .

Billie has a friend whom she has brought to the ranch with her,
Mrs. Effie Green, a girl of nearly her own age, who has married a
man forty years older than herself for his money. Effie, comparing
Bob with her elderly husband, finds him ideal and proceeds to eap-
tivate him. Billie continues to be cold to Bob, but when her grand-
mother suffers an attack of heart failure the girl, contrite, promises
to marry Bob to cheer the last moment of her relative. The marriage
is performed and grandma immediately gets better instead of dying.
Billie, Bob and Effie depart on a honeymoon for three, for Billie has
instructed Effie not to leave her for a moment.

Mrs. Farrington returns home on the night of the honeymoon and
finds that the Count is a guest of honor. She sends him away, but
cannot break up the honeymoon for three. Bob, realizing that his
wife does not love him, refuses to be a party to coercion.

Nevertheless he refuses to admit defeat. Effie helps him with
his clothes and manners and he succeeds so well that he dazzles his
wife at their next meeting.

To kill Billie’s interest in the Count, Mrs. Farrington, who has
learned that his father was a rich tea planter in Indo-China and his
mother a native woman, gives a reception to many of the Count’s
friends and invites his mother to be present. The Count leaves in
anger at this expose of his parentage. Billie is horrified. Desiring
to be avenged, the Count seizes her, intending to kill her and then
himself. He is pursued by Bob. The sharp encounter between them
is ended suddenly by the apparition of the Count’s mother and the
Count, whose mind has been affected by the terrible truth of his
parentage, hurls himself into an old quarry.

Billie, entirely cured of her infatuation and regretting now that
she has lost her husband who, she thinks, has transferred his affec-
tions to Effie, resorts to “direct action.” When Bob returns to the
ranch, he finds his wife there waiting for him.

Mrs. Farrington gives a final sigh of relief.
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Patsy Ruth Miller, co-star with Matt
Moore in “The Wise Virgin,” which
comes to the Theatre
NOXL =iaoswrasiaistvmes , played the role of
Esmeralda in “The Hunchback of No-
tre Dame.” Her selection for this im-
portant role followed a long list of suc-
cesses and her work in the spectacle
was largely responsible for her being
tendered a starring contract in Elmer
Harris' productions. “The Wise Vir-
gin,” the first of these, is an original
story by Harris. It was directed by
Lloyd Ingraham under Harris' super-
vision.

Elmer Harris, whose latest screen
work, “The Wise Virgin,” comes to the

Theatre Next «.uio«vsicns ;
was a musical comedy writer of note
before entering the motion picture
field. Two of his productions which
have been outstanding successes on
the legitimate stage for the past ten
seasons are “So Long Letty,” in
which Charlotte Greenwood starred,

and “Canary Cottage,” which had
Trixie Friganza as its star. “The
Wise Virgin” 1is not his debut

in motion pictures, he having been
actively associated with nearly all
of the great in the film world
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ELMER HARRIS

Supervising director and author of
“The Wise Virgin,” was born in Chi-
cago and educated in California. At-
tended the University of California.
Has been an actor, short story writer,
dramatic critie, and for some time was
one of the most successful authors
of the musical comedy stage. During
this time wrote “So Long Letty” and
“Canary Cottage.” Was for two years
director general of Realart and has
written original stories for mnearly
overy prominent star on the screen.

LLOYD INGRAHAM

Director of “The Wise Virgin” has
both stage and screen acting and di-
rection to his credit. Among his long
list of directorial enterprises are “La-
vender and Old Lace,” “Going Up,”
with Douglas McLean, “Miss ‘Amer-
ica” with Viola Dana, and “The Light-
ning Rider,” Harry Carey’s latest box-
office bomb-shell. Because of his long
acting experience he was prevailed
upon by Rex Irngram when the latter
was producing “Scaramouche,” to
drop his megaphone and return to the
grease paint for the part of Quintin
de Kercadiou in that massive produc-

LOVE?

a of Modern Marriage—

Discovers the

nd a Philandering Adven-

tion.
PATSY RUTH MILLER
Who plays “The Wise Virgin” needs
no more introduction than Mars, Jupi-
ter, Venus or any of the other bright
shining lights above. St. Louis proud-
ly boasts the fact that she was born
there and educated in the Visitation
Convent and Mary Institute. Miss
Miller made her bow in pictures in
support of Nazimova in “Camille”
and immediately she was on the way
to stardom. Though she has been
starred in scores of pictures her two
favorite screen works are “Esmeral-
da” in “The Hunchback of Notre
Dame” and “Mary,” Charles Ray’s
girlish sweetheart in “The Girl I
Loved.”

MATT MOORE

Killarney, land of romance and blar-
ney, shamrocks and shilalahs, is re-
sponsible for this good natured co-
star of “The Wise Virgin.” He was
born in County Meath, Ireland, but
educated in Toledo, Ohio. Made his
debut in pictures following a success-
ful stage career and has been one
of the screen’s steadiest and best
sellers ever since. Made a distinct
personal triumph as “Captain Apple-
jack” in “Strangers of the Night,” the
screen version of that successful stage
play.

LUCY FOX

Miss Fox’s engagement for “The
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matter of writ stories and in the
supervision of pproductions. His lat-
est production said to possess all
the breeziness gnd wholesome human
interest that malde his stage creations
Patsy Ruth Miller
and Matt Moore| are the stars of “The

Wise Virgin,” which was directed by
Lloyd Ingraham| under Harris’ super-
vision.

Burlingame, $an Francisco's “mil-
lionaire colony,”l was the scene of the
filming of * Wise Virgin,” an
Elmer Harris } production, which
comes to the L........... Theatre
next oo e e , and a number of

Matt Moore are| the co-stars of “The
in the picture. JPatsy Ruth Miller and
Wise Virgin,” th the supporting
cast including Ilucy Fox, Leon Barry,
Edythe Chapm and Charles A.
Stevenson.

. after portrayers of
in motion pictures,
plays one of the|leading roles in “The

character roles

Wise Virgin,” Elmer Harris pro-
duction, in whi?; Patsy Ruth Miller

TIES FOR USE IN
AM Al D‘NEWSPAPERS

and Matt Moore will be seen at
the Theatre next
Miss Chapman’s last screen engage-
ment prior to “The Wise Virgin,” was
in Cecil de Mille’s massive produc-
tion, “The Ten Commandments.”

...................

The name Matt Moore always as-
sures good, wholesome entertainment,
and it will be with delight that local
playgoers learn that he is to appear
in company with Patsy Ruth Miller
at the Theatre next
in “The Wise Virgin,” an Elmer Har-
ris production. His droll, good humor
is always an asset to a motion piec-
ture, and those who saw him as “Cap-
tain Applejack” in “Strangers of the
Night,” the screen version of that
play, can expect to see another per-
formance, equally as fine and humor-
ous.

Leon Barry, “heavy” of “The Wise
Virgin,” an Elmer Harris production,
which is to be shown at the
Theatre next had a suc-
cessful career on the speaking stage
before entering motion pictures. He
learned his craft in the conservatories
of Paris and made his debut in sup-
port of the gifted Sarah. Bernhardt.

Wise Virgin” came as a result of her
very excellent work in support of
Betty Compson in “Miami.” Her
screen career covers a period of four
years during which she played the
leading feminine roles in such out-
standlnx successes as “The Lotus Bat-

ers, which Jo

starred, and in Richard Barthelmeu
“Sonny.” Was born in New York
City, educated at grammar school
number 27, the Washington Irving
High School, and at St. Ann’s Aca-
demy in Providence, R. I.

LEON BARRY

This villainous lover in “The Wise
Virgin” was born in Paris, France,
where he also received his education
and stage training. His first appear-
ances on the American stage were
made with Sarah Bernhardt. His
first screen work was done in this
country in 1916 and 1917, after which
he made a two years’ tour of South
America. Has directed pictures in
France and served with that country
during the early part of the war.

EDYTHE CHAPMAN

Anyone who has attended the thea-
ter with any degree of regularity dur-
ing the past twenty-five years knows
Miss Chapman. In company with her
husband, James Neill, she was one
of the bright shining lights of the
stage until she succumbed to Califor-
nia’s justly celebrated climate and mo-
tion pictures. Since then she has
been the recognized “grande dame”
of the films. Miss Chapman’s latest
appearance, prior to “The Wise Vir-
gin,” was in Cecil de Mille’s produc-

tion, “The Ten Commandments.”

a >

cheeks and youthful figure, on a back-
ground of wholesome girlishness—this
is Patsy Ruth Miller, star of the EI-
mer Harris production, “The Wise Vir-
gin.”

Patsy Ruth is nineteen and ambi-
tious. She is what authors refer to
as “a slip of a girl.” She is more
beautiful than her photographs. There
is about her a fascination which
speaks of careful rearing, natural in-
tellect and that finé something that is
so evident in daughters whose moth-
ers understand.

“Pat is not affected,” says Mrs. Mil-
ler in a tone one uses when careful-
ly studying a work of art, “and as long
as we, her daddy and I, have her with
us she will not be. I do not look
upon her success as anything unusual.
Sheis my little girl, my companion.”

The two are always together. They
look very much alike, and, for fun,
wear each other’'s clothes. Their con-
versation brings to mind school day
memories of girlish friendship.

“You know Pat’'s real name is Pa-
tricia. I wanted her to use it because
I felt that ‘Patsy Ruth’ was more for
comedy, but after much discussion we
decided that a name was what you

_lmade it,”
“Yes," chim® in Patsy’s pe

voice, “and mother doesn’t want me -
to have my hair bobbed, but look at
her own.”

Then “mother” said something
about how funny Pat would have look-
ed as Esmeralda in “The Hunchback
of Notre Dame” with a marcel and a
shingle. Mention of “The Hunchback”
brought Patsy Ruth’s mind to her
work, and she said that next to “The
Wise Virgin,” in which she has a “per-
fectly adorable” part, she likes Victor
Hugo’s classic and “The Girl I Loved”
best.

“Besides being a success in motion
pictures, I want to be a great legiti-
mate actress—an artist,” she said,
moving very expressive hands, whieh
somehow seem more fitted to her
wrists than most people’s. “I want
to be so successful that I can play a
classic, and if the author has made
the ending tragic, to be able to fol-
low him and still not worry aboeut the
box office. I want to be great enough
to keep up the artistic angle of my
work—to make it possible.

“Motion picture audiences are prin-
cipally made up of tired, hard- -working
people who want to be entertained
and amused after a hard day. They
want to laugh, and tragic endings,
therefore, are not popular in the
movies. But I want to be able to play
in any type of story and make the pub-
lic like me.”

As Patsy Ruth Miller concluded she
smiled, again a little girl—a very
wise, unusual little girl—who had been
afraid to tell her age for fear of los-
ing prestige, but who had earned a
respect tnat’was akin to awe.

EDYTHE CHAPMAN
IN “WISE VIRGIN”

Edythe Chapman, grande dame of
motion pictures and at one time one

of the most popular romantic leading

women on the American stage, plays
one of the principal roles in “The
Wise Virgin,” the Elmer Harris Pro-
duction in which Patsy Ruth Miller
and Matt Moore are starred, and
which is now being shown at the
............ Theatre.

In company with her husband,
James Neill, Miss Chapman toured
the United States season after season
until they succumbed to the lure of
the California climate and motion pic-
tures. Since then both have appeared
in a long list of screen successes.

In “The Wise Virgin” Miss Chap-
man appears as the grandmother of
the heroine, a “grandma, the demon
chaperone” type of character, and ar-
ranges a marriage for her granddaugh-
ter that is in line with her idea of
what the match should be, much to
the discomfiture of a young nobleman
with whom the girl is infatuated and
the granddaughter herself.

The character is one that gives
Miss Chapman unusual opportunity
for the display of her talents.
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Patsy Ruth Miller’s work in *“The
Hunchback of Notre Dame” marked
her as one of the foremost artists in
pictures. As a result of her characte .-
ization of Esmeralda in that great
classic, she is among the biggest box
office drawing cards. Matt Moore has
long been a screen favorite and in
“Strangers of the Night” gained an in-
estimable popularity. The names of
both stars have magnetic power. Be
sure to use them by playing them up
in your lights and advertising.

Author and Producer

Elmer Harris, who wrote and pro-
duced “The Wise Virgin,” gave the
stage those two brilliant musical com-
edy successes, “So Long Letty” and
“Canary Cottage,” and has written in-
numerable screen stories for such
stars as Bebe Daniels, Ethel Clayton,
Wallace Reid and Bryant Washburn.
He will be remembered as an actor
as well as a playwright and author, so

at you may take
advantage of Mr. Harris’ fame.

Street Ballyhoo:

A good ballyhoo would be a young
lady smartly dressed, and carrying a
swagger stick. She should saunter
down the main street with a real
“model walk.” She might give out a
small card reading “I'm ‘The Wise
Virgin.” Meet me tonight at the ....
........ theatre.”

Throwaways:

Use any of the following pieces of
copy for a throwaway; print in bold
type on a small piece of paper. The
first two are teasers.

“‘The Wise Virgin’ will be at the
theatre She’s
a bewitching modern maiden and I'm
sure you'll be delighted to meet her.”

2. “Do you believe in a honeymoon
for three? Come to the ............
theatre and meet a girl who does.
She’s ‘The Wise Virgin’ and you can’t
fool her.”

3. “Drama, Comedy, Thrills, Laughs,
Tears in the mile-a-minute, Smile-A-
Minute Tale of Youth, ‘The Wise Vir-
gin,’ starring Patsy Ruth Miller and
Matt Moore, at ' the
theatre.”

Lobby:

As “The Wise Virgin” is a tale of a
modern girl—a gay comedy drama of
youth—get over the gay atmosphere
of the picture by decorating your lob-
by with colored streamers. You might
place on a small table a glass case con-
taining powder, perfume, rouge, lip-
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Speaking of busin
cessgnes, here is a wil®-Poosting ac-
“The Wise Virgin” ¢ dow card for
like a house on fire. I{3t stands out
and commercial inspi] 18 @n artistic
tracts and faseina ation. It at-

and label them “Prized Possessions of
‘The Wise Virgin’” The local mer-
chants will be glad to lend you the
things if you state that they were
“loaned through the courtesy of ..

Prologue:

A pantomime with Turkish dancers
in the usual setting of a seraglio woulg
make a good prologue.

Newspaper Contests
No. 1—

In “The Wise Virgin” the grand-
mother of the heroine influences the
girl into marrying a man that she is
quite positive she does not love and
causes her to give up the man that
she thinks she loves. This suggests
a letter contest on “Should Parents
or Guardians Attempt to Influence
Young People in Affairs of the Heart?”
Make the contest open to anyone,
Use the rules usually employed by
a4 newspaper in an affair of this kind,
setting a limit of not more than 300
words to a letter. For judges arrange

be sure his name shows u s

Offer prizes for the best letters from
people who have been happy through
a marriage of coercion. The heroine
of “The Wise Virgin” is coerced into
marrying a man that she thinks she
does not love. Eventually, though, she
finds that he is the man of her heart.
There may be people in your com-
munity who have gone through a sim-
ilar situation and eventually found
happiness. Their letters should be in-
teresting and could be published with.
out revealing the identity of the
writer.

MERCHANT TIE-UPS

Tailor or Gents
Furnishing

The star stills of Matt Moore sug-
gest a nifty hookup with your most
popular gentlemen’s tailor or gentle-
men'’s furnishing goods store -~ ‘\e the

line “Cloth: I e
WILg ures of Moore “before and

after” being readied up by a real
tailor. The contrast is so great that
almost any men’s store that handles
a good line of merchandise should
fall for the idea. And best of all, it
is very likely that the stills would
help his business, which should put
you in solid forever. Augment Moore’s
pictures with stills from “The Wise
Virgin” showing him in both outfits.

Jewelers

In “The Wise Virgin” Patsy Ruth
Miller wears a string of crystal beads
and Lucy Fox wears a necklace of
pearls. These are shown in prac-
tically all the stills and portraits and
should lend themselves nicely to a
jewelry store window hookup, credit-
ing the girls with wearing whatever
product your local jeweler is featuring.

Department Stores
Jewelers, Novelty

Shops, Etc.

In “The Wise Virgin” Patsy Ruth
Miller wears a “Slave Bracelet” that
shows up very well in several of the
stills. Slave bracelets are novelties
that are handled by both jewelry
stores and department stores and a
tie-up should be effected easily. Your
hookup line might be “Slave Bracelets,
such as that worn by Patsy Ruth
Miller in ‘The Wise Virgin’ at the
theatre, now on display
in our jewelry department.”

Hat Store

Production stills show Matt Moore

HERE’S HOW TO PUT IT OVER!
YOU’VE NEVER HAD A PICTURE
THAT WAS EASIER |TO EXPLOIT

No. 3—

STRAND

You Can Lead a Flapper
to the Altar
But—

You Can’t Make Her Love
You!

A PICTURE WITH A
LAUGH FOR EVERY
THRILL!

ALL WEEK

One-Column Ad Cut No. 2

neatly dressed for the races with a

TTOERE 21X MDD UV W pun a
fit with a typlcal Stetson worn by men
of the open. Arrange with your hat
store to run a line in their windows
such as “Hats For All Occasions”
illustrated with these stills and credit
given to Moore and “The Wise Virgin.”

For a Herald

o make an expe ve
and attractive herald is easy.
Use any of the cuts and copy
from any of the ads, shorts,

catchlines, etec.
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Dear Sir: (or Madam) ! 5
« . Speaking of busines
The “Hunchback of Notre Dame girl,” Patsy Ruth cessories, here is a

s-boosting
rdow card fo
at stands o

N Miller, is co-starring with Matt Moore in one of the greatest “The Wise Virgin” tif " " =" 4. ¢
pictures I have had the pleasure of getting hold of in a like a house on fire. I§_.. =" "r." 0
long time. ‘ and commercial inspify "o auror

It’s called “The Wise Virgin” and it's a fifty-fifty mix- ||tracts and fascinates §, its story i

7 ture of drama and some of the funniest situations we’ve cgll;e::li's w?ldast in vords-

ever seen.

The supporting cast is an excellent one. It is com- -
prised of Edythe Chapman, favorite of both the stage and ¢
the screen for a good many years; Leon Bary, a French ¥
actor who made his first appearance on the American stage
with Sarah Bernhardt and is one of the best ‘“‘heavies” in

L ¢
son, and Charles A. Stevenson, a veteran’of the stage.
Elmer Harris, author of “So Long Letty” and “Canary
Cottage,” wrote, produced and supervised the direction of
“The Wise Virgin.”
Be wise and come to see it. You’ll have a mighty good
BINE,  connsremess is the date.

Sincerely,

Manager.

"

Say
It
With

This window card i4 in line with the
series of three-color] window cards
that we are getting Qut on all of our
releases, beginning Jwith ‘“Another
Scandal.”

Lloyd Ingraham, Qlirector of “The
Wise Virgin,” an Elmer Harris pro-
duction, which comesll to the .......s
Theatre next .......J ..., , had a long

and successful carefer as an actor,
both on the stage amligd screen, befo!

1 Slide

One-Column Ad

he took up the dirgeting of motiol
Cut No. 1 pictures. ‘
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small card reading “I'm ‘The Wise

Virgin.' Meet me tonight at the ....
........ theatre.”
Throwaways:

Use any of the following pieces of
copy for a throwaway; print in bold
type on a small piece of paper. The
first two are teasers.

““The Wise Virgin’ will be at the
RRORER® ;v ovivieove She’s
a bewitching modern maiden and I'm
sure you'll be delighted to meet her.”

2. “Do you believe in a honeymoon
for three? Come to the ............
theatre and meet a girl who does.
She’s ‘The Wise Virgin’ and you can’t
fool her.”

3, “Drama, Comedy, Thrills, Laughs,
Tears in the mile-a-minute, Smile-A-
Minute Tale of Youth, ‘The Wise Vir-
gin’ starring Patsy Ruth Miller and
Matt Moore, at ' the
theatre.”

Lobby:

As “The Wise Virgin” is a tale of a
modern girl—a gay comedy drama of
youth—get over the gay atmosphere
of the picture by decorating your lob-
by with colored streamers. You might
place on a small table a glass case con-

taining powder, perfume, rouge, li
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and label them “Prized Possessions of
‘The Wise Virgin.’” The local mer-
chants will be glad to lend you the
things if you state that they were
“loaned through the courtesy of ....

Prologue:

A pantomime with Turkish dancers

make a good prologue.

Newspaper Contests

No. 1—

In “The Wise Virgin” the grand-
mother of the heroine influences the
girl into marrying a man that she is
quite pesitive she does not love and
causes her to give up the man that
she thinks she loves. This suggests
a letter contest on “Should Parents
or Guardians Attempt to Influence
Young People in Affairs of the Heart?”
Make the contest open to anyone.
Use the rules usually employed by
a newspaper in an affair of this kind,
setting a limit of not more than 300
words to a letter. For judges arrange
with three or four men and women
of standing in the community whose
names are ‘“copy’™ for the paper. If

start a controversy that would draw
quotations from every important per-
son in your town. The prizes can
vary from tickets to real money, ac-
cording to what your theatre can
you and
advisable.

No. 2—

Another newspaper hookup that
lends itself to “The Wise Virgin” is
the “Which Man?” contest. This has
been done before but possibly not in
your community. In “The Wise Vir-
gin” the heroine thinks herself in love
with a polished citizen of the world—
a nobleman, naturally cultured and
refined, who knows all the ins and
outs of love-making. The girl is her-
self a product of culture and is nat-
urally attracted to him. Her grand-
mother wishes her to marry the fore-
man of the family ranch because, as
she expresses it, “he comes of good
American stock.” The man is, how-
ever a dud in the manly art of sheik-
ing. And when he makes his bow in
society it is in an {llfitting tuxedo,
turned down collar and high button
shoes! His mqrning outfit is a checked
suit, usually known as “The Broad-
way” or “London” model in the stores
where you walk one flight up and save
$10. Which of these men she should
spend the balance of her life with is
the problem that faces this girl. You'll
find plenty of interest in the contest
if your editor will ask his readers to
advise her. Hook the title into the
publicity by asking the question
“Which Man Should ‘The Wise Virgin’
Marry?” Rules and prizes can be de-

Virgin” showing him in both outfits.

Jewelers

In “The Wise Virgin” Patsy Ruth
Miller wears a string of crystal beads
and Lucy Fox wears a necklace of
pearls. These are shown in prac-
tically all the stills and portraits and
should lend themselves nicely to a
jewelry store window hookup, credit-
ing the girls with wearing whatever
product your local jeweler is featuring.

Department Stores
Jewelers, Novelty

Shops, Etc.

In “The Wise Virgin” Patsy Ruth
Miller wears a “Slave Bracelet” that
shows up very well in several of the
stills. Slave bracelets are novelties
that are handled by both jewelry
stores and department stores and a
tie-up should be effected easily. Your
hookup line might be “Slave Bracelets,
such as that worn by Patsy Ruth
Miller in ‘The Wise Virgin’ at the
theatre, now on display
in our jewelry department.”

Hat Store

Production stills show Matt Moore

N

|‘neatly dressed for the races with a|

fit with a typical Stetson worn by men
of the open. Arrange with your hat
store to run a line in their windows
such as “Hats For All Occasions”
illustrated with these stills and credit
given to Moore and “The Wise Virgin.”

VIRGIN

You Can Lead a Flapper
to the Altar

But—

You Can’t Make Her Love

You!

A PICTURE WITH A
LAUGH FOR EVERY
THRILL!

ALL WEEK

One-Column Ad Cut No. 2

For a Herald

o make an inexpensive
and attractive herald is easy.
Use any of the cuts and copy
from any of the ads, shorts,
catchlines, etc.
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A Love Quadrangle
of Modern Society

A picture that

Patsy Ruth Mill
att Moore

of society of interest to men and
women—old and young.

IT HAS A STARTLING CLIMAX'!
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presents a phase
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Publicity Material for Yo
The Kind That the
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HIS WIFE IN NAME ONLY
SHOCKS TRUSTING HUSBAND

"WISE VIRGIN” HAS

Bridegroom in “The Wise Virgin”
Finds His Wife Believes in
Honeymoon for Three.

A honeymdbn for three furnishes

many of the laughs of “The Wise Vir-
the delightful comedy-drama

‘m'll
which comes to the .......... =8
S BQL A s, .... run next

L

'I'hestory is an original one by(

Harris, who was responsible for those
two sensational stage favorites, “So
Long Letty” and “Canary Cottage,”
and innumerable screen successes. It
centers around Billie Farrington, a
breezy example of the modern girl,
who fancies herself in love with a
good-looking but mercenary noble-
man. Her grandmother frowns on the
idea of taking a penniless foreigner
into the family and conceives the plan
of having the foreman of her ranch, a
handsome young westerner, court the
girl. This is entirely in line with
the young man’s own idea and he sets
about his new duties with a relish.
From here on the play is a “fifty-fifty”
mixture of drama and laughs. Billie
finally agrees to marry the westerner,
but promises that she will be a wife
in name only. The marriage is sol-
emnized but the young foreman soon
discovers that he is on a honeymoon
for three, for Billie has enlisted the
gservices of her girlhood chum, Mrs.
Effie Green, to aid her in giving love’s
young dream a number of rude
shocks. The complications that ensue
may readily be imagined.

Charming Patsy Ruth Miller and
handsome Matt Moore head the splen-
did cast.

Leon Bary, a suave “heavy,” plays
the part of Count Ricardo Venino.
Edythe Chapman, for years a favorite
on both stage and screen, appears as
the grandmother. Lucy Fox, an at-
tractive ingenue, is Mrs. Effie Green,
while Charles A. Stevenson, another
veteran of the stage, plays the part of
her aged but wealthy husband.

“The Wise Virgin” is an Blmer Har-

Author and Director, Too, Have

A SPLENDID GAST

Many Successes to Their
Credit.

If cast and mm!‘m

of author and director can be relied
upon as any kind of a criterion, then
“The Wise Virgin,” an Elmer Harris
Production which comes to the
........ Theatre next
should be a “whiz bang” of a picture.
The cast is headed by Patsy Ruth
Miller and Matt Moore and these
names alone guarantee good acting.
No finer performances have been re-
corded on the screen than those Miss
Miller gave as Esmeralda in “The
Hunchback of Notre Dame” and as
Charles Ray’s girlish sweetheart in
“The Girl I Loved.” And who can
forget Moore in “Strangers of the
Night,” that delicious comedy made
from the stage play, “Captain Apple-
jack”?

But in addition to these two bright
shining lights the cast includes such
stellar favorites as Lucy Fox, Leon
Bary, Edythe Chapman and Charles
A. Stevenson. Miss Fox has appeared
in countless successes, her most re-
cent one being “Miami.” Bary is one
of our most polished villains, and
both Miss Chapman and Stevenson
have years of stage experience to
their credit before they entered mo-
tion pictures.

The story is Elmer Harris’ latest
contribution to the screen and this
must have great weight when it is
considered that he wrote two of the
greatest successes of the musical
comedy stage of the past ten years,
“So Long Letty” and “Canary Cot-
tage,” and has still had time to turn
out successful film plays with clock-
like regularity.

With Harris’ personal supervision,

ris production, and was directed by

“Inprahamy—iRacr o
y TR

sonal supervision.

CHANCE MADE HER
A MOVIE ACTRESS

Lucy Fox of “The Wise Virgin”
Took Her First Part to

nar-
-

“The Wise Virgin” was directed by
— e > T . o, el e -
[‘moyujnmnxm,—wnd IS 00U & mirec:
tor and an actor and can ‘sense the
feeling that his charactebs should
portray.
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HARRIS FEATURE
IS A KNOCKOUT!

Patsy Ruth Miller and Matt Moore
Head Fine Cast of
“Wise Virgin.”

Drama, comedy and thrills are in-
termingled in equal and satisfying

VI S B me

Elmer Harris which
came to the Theatre
yesterday, and, considering the ap-

production,

Kill Time.

One hears of the trials and tribula-
tions encountered by motion picture
stars before they achieved the rarified
atmosphere of stardom; of the heart-
aches, the hunger and the what-not
that they went through before they
won their rightful place in the scheme
of things cinematic. The tale is heard
from all sides and not a one of them
but what sheer grit put them where
they are.

Consider, then, the case of one who
was “nudged” into film success almost
against her wishes—one who frankly
admits that it was not the pluck, the
“gink or swim” nature of a Horatio
Alger hero that put her where she is.

Reference is made to Lucy Fox, who
supports Patsy Ruth Miller and Matt

Al
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One-Col. Star Cut No. 1

i 99

of her ranch, and he possesses all the

plause and laughs, was voted a de-
cided success by the capacity audi-
ences that were attracted to the
theatre.

“The Wise Virgin” is a welcome
relief to one who has to gather his
daily bread by reviewing film dramas
day in and day out. It does not try
the spectator’s credulity, it is told in
a simple and straightforward manner,
and, most welcome relief of all, it
does not take itself seriously and
deal with a lot of inane 'heroics.

The story of “The Wise Virgin”
adds a new angle to the triangle and
mixes up the affairs of four people in
such a maze that nothing but sheer
genius on the author's part could
ever straighten them out logically.
The tale centers around a breezy 1924
girl who fancies herself in love with
a foreign nobleman. Her grand-
mother and guardian frowns on the
match and picks a suitor for the girl
more in line with her own idaes of
what a grandson-in-law should be,
The man she picks is the foreman
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our Every Need—
Editor Is Looking For

YOU CAN’T FOOL THE MODERN GIRL, IS
THEME OF “THE WISE VIRGIN” STARRING
PATSY RUTH MILLER AND MATT MOORE

“THE WISE VIRGIN”
LIKES HER FREEDOM

Modérn Flapper Wants to Do Her

MATT MOORE GOT
A BRILLIANT IDEA

Cowboy Regalia Was Too New,
So He Hired Cowpuncher to

Own Choosing of a
pa g o (~

/STRIBUTING CORPORATION<w

sduction Cut [V0-1
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“THE WISH VIRGIN”
1| AN INGENIOUS FILM
re|Love’s Quadggle Causes Lots
of Fun 2 Excitement.
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The story openfl# with the reported
engagement of alf beautiful American
heiress to a fare nobleman. Her
grandmother, whip is her guardian,
looks with distavd@® on the match and
arranges with tiie- foreman of her
ranch to court th§e girl and endeavor
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Should parents or guardians en-
deavor to influence the love affairs of
their children?

“No!” cry the young ones vocifer-
ously. “Yes!” chorus those who have
been through the matrimonial mill,
with equal gusto.

Whether they should or shouldn’t is
not ours to say, but this question of
modern social life forms the theme of
a highly entertaining photoplay which
comes to the theatre
next The picture is
“The Wise Virgin,” an Elmer Harris
production, in which Patsy Ruth Mil-
ler and Matt Moore are co-featured.

The action of “The Wise Virgin”
centers around Billie Farrington, a
breezy flapper with a mind of her own
and her own ideas of love and men.
She fancies herself in love with a
dark skinned nobleman who likewise
has ideas of his own, and these do
not include matrimony, except as a
last resort, because of dire finaneial
necessity.

Eliza Farrington, the girl’s grand-
mother, frowns on the romance, sens-
ing that it might have some bearing
on her purse-strings. On her ranch, a
typical California country place of
rolling hills, there is a good looking
young westerner as foreman. She
goes to him and conspires with him
to court the girl and endeavor to take
her mind and her fancies away from
the foreigner. Although she does not
know it, this opportunity has been the
secret ambition of the youth of the
range.

But engaging her foreman to woo
her eranddanshter daes not mnet de.

e e s e e v aaw ) MAVMY

cidedly, settle matters. There is the
girl to be considered, and she requires
an immense amount of consideration.
In a dramatic moment, however, sha
agrees to marry the man, but the
marriage is followed by a honeymoon
for three, much to the discomfiture of
the young benedict.

Wouldn’t You Like
" To Carry a Cane
Like This One?

A cane, the head of which is nearly
five hundred years old, is the prized
possession of Charles A. Stevenson,
old-time stage star, who supports
Patsy Ruth Miller and Matt Moore in
“The Wise Virgin,” now playing at
the Theatre.

Stevenson has carried the cane
since 1882, but it has been in his fam-
ily for four preceding generations.
His father carried it before him, but
it was his < mother’'s great-great-
grandfather who brought it into the
family.

The head is ivory with a silver in-

Break it s

Fortunate indeed is the man whose
wardrobe is such that he must en-
gage someone to wear his clothing in
order to give them the appearance of
age!

Sounds like a press agent story,
but such was exactly the case with
Matt Moore, cofeatured with Patsy
Ruth Miller in “The Wise Virgin,”
during the filming of that Elmer Har-
ris production, which is now being
shown at the Theatre.

Although the Moore wardrobe is
an extensive one, it did not include
cowboy regalia when the picture was
started. Now, it is a simple matter
for a man to procure the corduroys,
flannels, high-heeled boots, et cetera,
such as affected by the men of the
wide-open spaces, but to walk into a
picture with these articles shrieking
that they are brand new would be
“not so good” for the picture. The
matter required a little thinking.

~-Moere—purchased the additions to
his wardrobe. Thé picture started,
but the script said that in the early
scenes of the play he attire himself
in “store clothes.” Hence, there was
no opportunity to “break in” the cow-
punch outfit, The situation grew se-
rious. Something had to be done.

And then the idea was born!
Moore hiked down Market street, San
Francisco’s principal thoroughfare,
eagerly scanning the passers-by.
Time sped on, but he stuck to his
task. And at last he was rewarded.
He found what he was looking for.
It was a gentleman who, except for
the clothing he wore, was undoubted-

man af  tha rang,
sanm oy

Tor
I\'I'Ioore’s build, was dressed in “store
clothes,” and looked decidedly uncom-
fortable and lonesome.

Moore propositioned him. He lis-
tened and was sold. And on the spot
he was added to the Moore house-
hold staff, his duties being the wear-
ing of Matt’s cowpunch outfit until it
took the appearance of having been
nearer tq a cattle ranch than the
water front store where it was pur-
chased.

Throughout the picture the cow-
man remained at Moore's side and
everybody - was happy. The clothes
gradually attained their desired hue,
Moore worked on in his evening
clothes without worry, and the cow-
boy was overjoyed at having shed
his store outfit and once more aftir-
ing himself as a man among men.

-a

one.

A. Stevenson.

Breezy Flapper Makes Grandma
Admit This Fact in “The
Wise Virgin.”

A CLEVER TALE OF YOUTH
Patsy R Millae and M-¥

- e

|

Moore Uo-starred in Har-
ris Production.

Brilliant comedy, soul-stirring dra-
ma and pulse-quickening thrills are
mingled in equal proportions in “The
Wise Virgin,” an Elmer Harris pro-
duction, which comes to the ........ 5
theatre next , with Patsy .
Ruth Miller and Matt Moore featured.

The story is an original one by EIl-
mer Harris, a master craftsman of
stage writing. His musical comedy
successes, “So Long, Letty,” and
“Canary Cottage,” still live in the
memories of playgoers after ten years
since they were first produced. His
other achievements, both on stage
and screen, are too numerous to men-
tion.

The action of “The Wise Virgin”
centers around Billie Farrington and
her infatuation for a handsome for-
eigner, Count Ricardo Venino. Her
grandmother, a “demon chaperone”
if there ever was one, suspects the
count of wooing her granddaughter
for her money and sets about in her
own way to discourage the match.

One of the grandmothers proper-
ties is a beautiful California ecattle
ranch, governed by Bob Martin, a
handsome young cowman. Learning
that Martin has saved a comfortable
amount of money from his earnings
and being otherwise impressed by
him, she asks him to become her
grandson-in-law. This is entirely in
accordance with the young man’s own
ideas, and he sets about the task with
a will that is only equaled by his
ardor.

llT’v
Wise Virgin” is an exceptionally gooa
In addition to Miss Miller and
Moore, it includes Lucy Fox, Leon
Bary, Edythe Chapman and Charles

The picture was directed by Lloyd
Ingraham under Harris’' supervision.

CATCHLINES

A Merry Cocktail of Youth,

Romance and Speed. .,

Drama, Comedy, Thrills,
Laughs, Tears—all in “The
Wise Virgin,” an up-to-the-

minute tale of a modern girl.

A Six-Cylinder Jazz Drama
of the Flapper Age.

A story of a girl who be-
lieved in a Honeymoon for
Three.

A Mile-a-Minute, Smile-a-
Minute Jazz Carnival of the
Younger Set.

the good qum:j_ o neath the rough

lay of tiny circles. In places this

Audacious, wise, full-of-pep




jdea of taking a DENNIICSS TUFEISTE
into the family and concelves the-plan
of having the foreman of her ranch, a
handsome young westerner, court the
girl. This is entirely in line with
the young man’s own idea and he sets
about his new duties with a relish.
From here on the play is a “fifty-fifty”
mixture of drama and laughs. Billie
finally agrees to marry the westerner,
but promises that she will be a wife
in name only. The marriage is sol-
emnized but the young foreman soon
discovers that he is on & honeymoon
for three, for Billie has enlisted the
gervices of her girlhood chum, Mrs.
Effie Green, to aid her in giving love's
young dream a number of rude
gshocks. The complications that ensue

readily be imagined.
macyharming Patsy Ruth Miller and
handsome Matt Moore head the splen-

did cast.
Leon Bary, a su:v;
rt of Coun
g‘;ytzae Chapman, for years a favorite
on both stage and screen, appears as
the grandmother. Lucy Fox, an at-
tractive ingenue, is Mrs. Effie Green,

) 2h A - —
corded on the screen than those Miss
Miller gave as Esmeralda in “The
Hunchback of Notre Dame” and as
Charles Ray’s girlish sweetheart in
«“The Girl I Loved.”” And who can
forget Moore in “Strangers of the
Night,” that delicious comedy made
from the stage play, “Captain Apple-
jack”?

But in addition to these two bright
shining lights the cast includes such
stellar favorites as Lucy ¥ox, Leon
Bary, Edythe Chapman and Charles
A. Stevenson. Miss Fox has appeared
in countless successes, her most re-
cent one being “Miami,” Bary is one
of our most polished villains, and
both Miss Chapman and Stevenson
have years of stage experience to
their credit before they entered mo-
tion pictures.

The story is Elmer Harris’ latest
contribution to the screen and this
must have great weight when it is
considered that he wrote two of the
greatest successes of the musical
comedy stage of the past ten years,
«go Long Letty” and “Canary Cot-

THE WISEATIRGHL
RELEASED BY PRODUCERS DISTRIBUTING COR
Two-Column Production Cut“ :

HARRIS FEATURE
1S A KNOCKOUT!

Patsy Ruth Miller and Matt Moore
Head Fine Cast of
“Wise Virgin.”
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-“ghould | came to the Theatre
yesterday, and, considering the ap-
plause and laughs, was voted a de-
cided success by the capacity audi-
ences that were attracted to the
stheatre.

“The Wise Virgin” is a welcome

feeling that his charact
portray.

terday at the ..
Considerable gre
been expended tl
stages of produc
clean, who*” h
withstan

CHANCE MADE HER

-and to 1\

A MOVIE ACTRESS

Lucy Fox of “The Wise Virgin”
Took Her First Part to
Kill Time.

One hears of the trials and tribula-
tions encountered by motion pi_cture
stars before they achieved the rarified
atmosphere of stardom; of the heart-
aches, the hunger and the what-not
that they went through before they
won their rightful place in the scheme
of things cinematic. The tale is heard
from all sides and not a one of them
but what sheer grit put them where
they are. R

Consider, then, the case of one who
was “nudged” into film success almost
against her wishes—one who frankly
admits that it was not the pluck, the
“gink or swim” nature of a Horatio
Alger hero that put her where she is.

Reference is made to Lucy Fox, who
supports Patsy Ruth Miller and Matt
Moore in “The Wise Virgin,” an Elmer
Harris preduction, playing at the
............ Theatre:

Miss Fox was attending St. Ann's
Academy in Providence, R. I, and on
a trip to New York an acquaintance,
then in pictures, suggested that she
come to the studio and play a “bit.”
For the lack of something better to
do she accepted. There was no
thought in her mind of a career. She
simply took * ‘a8 & raval STTRTUICLL

ay an’otherwise empty

afternoon. But such are the tricks
of fate. This time-killing episode

proved to be one of the greatest mo-
ments in Miss Fox’s life.

The bit to which she was assigned
turned out to be more than just a bit.
Discovering talent in the novice, the
director enlarged upon the part until
it became an important character in
the picture. With astounding rapidity
there followed several other pictures
at the same studio and before Miss
Fox really realized that she was in
pictures her services were in demand
at a number of other New York stu-
dlos.

Among the pictures in' which Miss
Fox has appeared are “Miami,” Betty
Compson's recent starring picture;
“Sonny,” in which she played opposite
Richard Barthelmess, and “The Lotus
Eater,” in which she supported John
Barrymore.

“THE WISE VIRGIN”
ENDS RUN AT ..

«“The Wise Virgin,” an Elmer Har-
ris production in which Patsy Ruth
Miller and Matt Moore are co-starred,
closes its engagement at the
Theatre tonight.
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One-Col. Star Cut No. 1

relief to one who has to gather his
daily bread by reviewing film dramas
day in and day out. It does not try
the spectator’s credulity, it is told in
a simple and straightforward manner,
and, most welcome relief of all, it
does not take itself seriously and
deal with a lot of inane heroics:

The story of “The Wise Virgin”
adds a new angle to the triangle and
mixes up the affairs of four people in
such a maze that nothing but sheer
genius on the author's part could
ever straighten them out logically.
The tale centers around a breezy 1924
girl who fancies herself in love with
a foreign nobleman. Her grand-
mother and guardian frowns on the
match and picks a suitor for the girl
more in line with her own idaes of
what a grandson-in-law should be.
The man she picks is the foreman
of her ranch, and he possesses all the

“THE WISE VIRGIN”

starred and which comes to the
THheatre TP B oo vvbhscnos
, is a picture buil

next

romance. . e

1ne story centers around a 1924
high speed model of a girl. She fan-
cies herself in love with a titled for-
eigner. Her grandmother, however,
wants her to marry one of her own
countrymen and to that end conspires
with the foreman of her ranch to
court the girl, an idea that he has
secretly had in mind for some time.
After much coercion the girl marries
the American but her heart remains
with the foreigner and she refuses to
be anything but a “wife in name only.”

To complicate matters there is an
attractive young girl chum of the
heorine who has made the mistake
of marrying for money. The spark
of romance being entirely extin-
guished in her aged but wealthy hus-
band, she casts longing eyes at the
husband of her friend and perceives
the bright glistening diamond beneath
the rough exterior. Naturally, with
so many angles to contend with, the
course of true love is made decidedly
rough for the man of the big open
spaces. But the grandmother, a re-
sourceful lass, straightens matters
out in a most ingenious manner.

In support of Miss Miller and Mr.
Moore appear Edythe Chapman as
the grandmother, Leon Bary as the
titled foreigner, Lucy Fox as the girl
chum and Charles A. Stevenson as
her wealthy but decrepit husband.

IS UNIQUE STORY

“The Wise Virgin,” in whlchi P;tsy
Ruth Miller and Matt Moore are

run

up of unusual situations said to con-
tain a wealth of drama, comedy and

polish and nicety of manner of a bull
in a china shop. The girl, of course,
vetoes him immediately as a matri-
monial prospect.

termined, and she engineers matters
so that the couple are finally mar-
. | ried. It's not such a riot of a mar-
riage, though, as the girl refuses to
t| be anything but a wife in name only.
And to that end she takes her girl
chum with her on ham.dsmm=——enemrr

e woman’s well known in-
consistefcy comes to bat. The chum
distinguishes the golden qualities be-
neath the rough exterior of the hap-
less husband and decides that if her
friend doesn’t want him she’ll take
him, regardless of the fact that she
has a husband in the offing. And
when the girl sees the play that her
friend is making it occurs to her that
her husband must be all right.

Eventually the grandmother steps
in and puts everybody’'s husband and
wife back where they belong, the for-
eign nobleman is permanently effaced
from the story, and the newlyweds
start a belated honeymoon by them-
selves.

“The Wise Virgin” was written by
Elmer Harris, and was directed under
his supervision by Lloyd Ingraham.
Patsy Ruth Miller and Matt Moore
are starred, appearing as the girl and
the foreman of the ranch. Edythe
Chapman is the grandmother and
Leon Bary the Italian count. Lucy
Fox appears as the girl chum, and
her elderly husband is played by
Charles A. Stevenson.

Story, direction, cast, and the pho-
tography of Joseph Walker make
“The Wise Virgin” one of the most
beautiful pictures the
has offered in a considerable length
of time and one that is well worth
geeing.
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wether they should or shouldn't Is
not ours to say, but this question of
modern social life forms the theme of
a highly entertaining photoplay which
comes to the ............ theatre
next The picture is
“The Wise Virgin,” an Elmer Harris
production, in which Patsy Ruth Mil-
ler and Matt Moore are co-featured.
The action of “The Wise Virgin”
centers around Billie Farrington, a
breezy flapper with a mind of her own
and her own ideas of love and men.

IEW!

She fancies herself in love with a
dark skinned nobleman who likewise
has ideas of his own, and these do
not include matrimony, except as a
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last resort, because of dire financial
necessity.

Eliza Farrington, the girl’s grand-
mother, frowns on the romance, sens-
ing that it might have some bearing
on her purse-strings. On her ranch, a
typical California country place of
rolling hills, there is a good looking
young westerner as foreman, She
goes to him and conspires with him
to court the girl and endeavor to take
her mind and her fancies away from
the foreigner. Although she does not
know it, this opportunity has been the
secret ambition of the youth of the
range.

But engaging her foreman to woo

Ao

Ruth Miller in ‘“The  Wise Virgin,”
during the filming of that Blmer Har-
ris production, which is now being
shown at the Theatre.
Although the Moore wardrobe is
an extensive one, it did not include
cowboy regalia when the picture was
started. Now, it is a simple matter
for a man to procure the corduroys,
flannels, high-heeled boots, et cetera,
such as affected by the men of the
wide-open spaces, but to walk into a
picture with these articles shrieking
that they are brand new would be
“not so good” for the picture. The
matter required a little thinking.
Moore purchased the additions to
his wardrobe. Thé picture started,
but the script said that in the early
scenes of the play he attire himsélf
in “store clothes.” Hence, there was
no opportunity to “break in” the cow-
punch outfit. The situation grew se-
rious. Something had to be done.
And then the idea was born!
Moore hiked down Market street, San
Francisco’'s principal thoroughfare,
eagerly scanning the passers-by.
Time sped on, but he stuck to his
task. And at last he was rewarded.
He found what he was looking for.
It was a gentleman who, except for

cidedly, settle matters. There is the
girl to be considered, and she requires
an immense amount of consideration.
In a dramatic moment, however, sha
agrees to marry the man, but the
marriage is followed by a honeymoon
for three, much to the discomfiture of
the young benedict.

Wouldn’t You Like
" To Carry a Cane
Like This One?

A cane, the head of which is nearly
five hundred years old, is the prized
possession of Charles A. Stevenson,
old-time stage star, who supports
Patsy Ruth Miller and Matt Moore in
“The Wise Virgin,” now playing at
the Theatre.

Stevenson has carried the cane
since 1882, but it has been in his fam-
ily for four preceding generations.
His father carried it before him, but
it was his  mother’s great-great-
grandfather who brought it into the
family.

The head is ivory with a silver in-
lay of tiny circles. In places this
deeply imbedded silver is entirely
worn away and when it is considered
that this wearing process has been ac-
complished solely by the palms of
different hands, ample testimony is
given to the age of the head.
Stevenson’s ancestor who first
brought the cane into the family was
a McElroy, who was knighted by
Georga II, and it is thought that the

1y

Moore’s build, was dressed in “store
clothes,” and looked decidedly uncom-
fortable and lonesome.

Moore propositioned him. He lis-
tened and was sold. And on the spot
he was added to the Moore house-
hold staff, his duties being the wear-
ing of Matt’s cowpunch outfit until it
took the appearance of having been
nearer ta a cattle ranch than the
water front store where it was pur-
chased.

Throughout the picture the- cow-
man remained at Moore's side and
everybody - was happy. The clothes
gradually attained their desired hue,
Moore worked on in his evening
clothes without worry, and the cow-
boy was overjoyed at having shed
his store outfit and once more attir-
ing himself as a man among men.

- e b hlan dn wadiven. fnw
TpeanE Wan - maveom v 1axaza ses B
some well-done deed at that time.
Stevenson, whose many stage
achievements include the leading role
opposite Leslie Carter in the original
production of “Du Barry,” appears in
“The Wise Virgin” as the aged but
wealthy husband of one of the leading
feminine characters. An amusing in-
cident of the play is his rejuvenation
via the “black oxen” route.

: MATT MOORE in :
ATHE WIQE. VID~G’ N3
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National Screen Service, In
P. D. C. pictures.
On all releases National Ser

costs $5.00, and $1.50 refund is
within two weeks of shipment.

Service on all productions at the
Denver, -Seattle, Atlanta, Dallas,

Or order direct from any of

126 West 46th St.,
New York City

845 South Wabash Avenue,
Chicago, Il

ing Corporation.

Complete Trailer Information

consisting of main title and 75 feet of carefully selected scenes.

You can secure a regular trailer service from National Screen
The following P. D. C. exchanges have these trailers in stock:

Ask the booker at any of these exchanges.

THE NATIONAL SCREEN SERVICE

Wire or Write—Giving Exact Play Dates.

c., furnishes good trailers on all
een Service has a Service Trailer
This
allowed if you return the trailer
cost of $25 monthly.

Minneapolis and Omaha.
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S8an Francisco, Cal.
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the clothing he wore, was undoubted-
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Ruth Miller and Matt Moore featured.

The story is an original one by El-
mer Harris, a master craftsman of
stage writing. His musical comedy
successes, “So Long, Letty,” and
“Canary Cottage,” still live in the
memories of playgoers after ten years
sincd they were first produced. His
other. achievements, both on sfage
and screen, are too numerous to men-
tion.

The action of “The Wlse Virgin”
centers around Billie Farrington and
her infatuation for a handsome for-
eigner, Count Ricardo Venino. Her
grandmother, a ‘“demon chaperone”
if there ever was one, suspects the
count of wooing her granddaughter
for her money and sets about in her
own way to discourage the match.

One of the grandmother’s proper-
ties is a beautiful California ecattle
ranch, governed by Bob Martin, a
handsome young cowman. Learning
that Martin has saved a comfortable
amount of money from his earnings
and being otherwise impressed by
him, she asks him to become her
grandson-in-law. This is entirely in
accordance with the young man’s own
ideas, and he sets about the task with
a will that is only equaled by his
ardor.

o -~

| —The-castselected.topresent—Th
Wise Virgin” is an exceptionally good
one. In addition to Miss Miller and
Moore, it includes Lucy Fox, Leon
Bary, Edythe Chapman and Charles
A. Stevenson.

The picture was directed by Lloyd
Ingraham under Harris’ supervision.

CATCHLINES

A Merry Cocktail of Youth,

Romance and

Drama, Comedy, Thrills,
Laughs, Tears—all in “The
Wise Virgin,” an up-to-the-
minute tale of a modern girl.

A Six-Cylinder Jazz Drama
of the Flapper Age.

A story of a girl who be-
lieved in a Honeymoon for
Three.

A Mile-a-Minute, Smile-a-
Minute Jazz Carnival of the
Younger Set.

Audacious, wise, full-of-pep
—that’s the modern girl, “The
Wise Virgin.”

It takes a lot to faze The
Wise Virgin when she makes
up her mind to get a man or
get away from him.

Tllotale.ofawiuvmwho

. -voung Aveam a.

T———

A colorful story of the lllod‘

modern type of charming femi‘-
ninity—the wise virgin.

Lauglu and heart-throbs
aplenty in the delightful story
of a Wise Virgin and a worldly-
wise grandma.

HEATH TITLES
“WISE VlRGlN”

Titling of “The Wise Virgin,” now
playing at the Theatre
and starring Patsy Ruth Miller and
Matt Moore, was done by Percy Heath,
well-known scenarist,

Mr. Heath forsook the newspaper
game several years ago to “try his
hand” in the films, and right from the
start has been unusually successful:
He was scenario editor at Universal
City for a time and has since been
attached to the writing staffs of a nums
ber of the larger southern producers,

“The Wise Virgin,” a gtory of a mod:
ern girl and a worldly wise grand-
mother, gave Mr. Heath a fine oppor-
tunity for some clever titles, and he
certainly took advantage of it.

The picture was written and nm

duced by Elmer Harris.
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This document is from the Library of Congress
“Motion Picture Copyright Descriptions Collection,
1912-1977”

Collections Summary:

The Motion Picture Copyright Descriptions Collection, Class L and Class M, consists of forms, abstracts,

plot summaries, dialogue and continuity scripts, press kits, publicity and other material, submitted for the

purpose of enabling descriptive cataloging for motion picture photoplays registered with the United States
Copyright Office under Class L and Class M from 1912-1977.

Class L Finding Aid:
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi1020004

Class M Finding Aid:
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi021002

AUDIOVISUAL CONSERVATION
at The LIBRARY of CONGRESS

National Audio-Visual Conservation Center
The Library of Congress



